
9. La Traditora Giulio Abondante











   













































  








5 
























   




   




 










  

















  
10 


























 




















     















     


  








 







15




 



  














































 

























20





  


































  




   




  


















25 




















1)







     
































  































30 













































     











































  

35





    








  
 






 


  




      








     

40







  






























 









  

 




 


  






  


45






    









  




 












  












  
























50






  













 
























  
  








Giulio Abondante Intabolatura di Liuto, v.1 (1563), f. b2v. Encoded and edited by Sarge Gerbode.

1) Note one course lower in orig.


