
Fantasy John Dowland
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GB-Cu:Cambridge University Library ms add 3056:Cosens lute book (1595), f.17v. Encoded and edited by Sarge Gerbode.

2) Notes"d" "b" "a" on 3rd course in orig. Changed to fit imitative pattern.
1) Note indistinct in orig.
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1) 8 notes inserted here, Following Diana Poulton, to preserve bass sequence.


