
(Orlando di Lasso)
13. Susanne un Jour

Bernhard Jobin
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Newerlessner Lautenstück, v.1 (1572), f. c4v. Encoded by Rainer Boldhaus; edited by Sarge Gerbode.

5) Note added by editor.
4) a in orig.
3) 2 rhythm flags double value in orig.
2) Chord d/f/e/c/d/d in orig.
1) 1st note b on 2nd course in orig. 2nd note added by editor.
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6) Note ambiguous; could be d on 2nd course.
5) In orig., chord f/x/h/g/f/x here and following note f.
4) 2 rhythm flags double value in orig.
3) d in orig.
2) In orig., 1st note f and 2nd note g (overstruck in error)
1) 1st note added by editor; 2nd note b in orig.
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3) d in orig.
2) Note added by editor.
1) 2 rhythm flags ½ value in orig.


