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2) 2 notes ½ value in orig.
1) 2 notes double value in orig.
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1) Note added to make the rhythm come out right.
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
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
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




















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   
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
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
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





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


















































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  

      
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   
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 

do
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e


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
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
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
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

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
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






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
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
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
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
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
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
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
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

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
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
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
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  
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 

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Mentre vaga Angioletta
Ogni anima gentil cantando alletta,
Corre il mio core, e pende
Tutto dal suon del suo soave canto;
E non so come intanto
Musico spirto prende
Fauci canore, e seco forma e finge
Per non usata via
Garrula, e maestrevole armonia.
Tempra, d'arguto suon pieghevol voce,
E la volve, e la spinge
Con rotti accenti, e con ritorti giri
Qui tarda, e là veloce;
E tall'hor mormorando
In basso, e mobil suono, ed alternando
Fughe, e riposi, e placidi respiri,
Hor la sospende, e libra,
Hor la preme, hor la rompe, hor la raffrena;
Hor la saetta, e vibra,
Hor in giro la mena,
Quando con modi tremuli, e vaganti,
Quando fermi, e sonanti.
Così cantando e ricantando, il core,
O miracol d'amore,
E' fatto un usignolo,
E spiega già per non star mesto il volo.

When lovely Little Angel delights
every gentle soul with her singing
My heart races and hangs entirely
on the sound of her sweet song.
And I do not know how, meanwhile,
A musical spirit takes hold of her singing throat
and with it forms and creates, by some unusual means,
a chirping, masterful harmony.
It tempers, bends the voice with a witty sound,
and turns it and pushes it
with broken accents and twisted turns,
Here slow and there fast.
And now, murmoring in low and mobile sounds,
and alternating runs and rests and placid breaths,.
now suspending it and balancing it,
now pressing it, now breaking it, now restraining it.
Now shooting it and vibrating it,
Now leading it in circles,
now with tremulous and wandering modes,
now steady and snorous.
Thus singing and re-singing,
O miracle of love, the heart is made a nightingale.
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