
21. Dove misero mai Giovanni G. Kapsberger
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2) Treble, bass, and chitarrone notes value double in orig.
1) This note not dotted and next note dotted in orig.
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Dove misero mai
Sperar deggio conforto a dolor miei,
Se più pena provai la dove più godei.
Ah, ah, di più desiar cessi lamente.
In amor il più liet’ e’l più dolente.

Where could I ever hope to find comfort for my pain
If where I have felt the most pain is where I have enjoyed myself the most?
Ah, ah, cease complaining about that which you most desire!
In love, the happiest are the most sorrowful.
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