
5. Toccata 6 Giovanni G. Kapsberger
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Intavolatura di Chitarone, v.3 (1626), p. 16. Encoded and edited by Sarge Gerbode.

2) Double valued rhythm flag ignored, here.
1) hythm flag 2 positions to the right in orig.
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1) Rhythm flag 13X value in orig.
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2) Note one octave lower in orig., but this is impossible on a 14-course instrument.
1) a on 2nd course deleted before this note.


