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27. Aspice, domine
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Tabulaturbuch auff die Lauten (1558), f.o2v. Encoded by Arne Harder; edited by Sarge Gerbode.

3) Rhythm flag double value in orig. (missing cross-hatch).
2) 2 rhythm flags ½ value in orig.
1) Note duplicated on next line up in orig. Same in bars 12, 39, 58.
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1) 2 rhythm flags ½ value in orig.


