
Mode 1, à 4
47. Fantasia

Diego Pisador
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Libro de Musica de Vihuela (1552), f.25. Encoded and edited by Sarge Gerbode.

3) Weird bar, left as is.
2) Note added by editor.
1) Bar replaced by editor. For original bar, see Appendix.
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3) c in orig.
2) In orig, 2st rhythm flag ½ value and ast 2 rhythm flags double value.
1) Dot added by editor.



Original bar 3
Appendix
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